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Context   

Gasworks is part of Triangle Arts Trust and comprises of fifteen artists studios and a 
gallery. Twelve of the studios are rented to London based artists and the remaining 
three are used to accommodate artists taking part in an international residency 
programme. Since inception in 1994, Gasworks has hosted over 100 artists from 45 
different countries including Cuba, India, China, Taiwan, Venezuela, Pakistan, Brazil, 
Mexico, Kenya, Zimbabwe, South Africa, The Caribbean, USA, Chile and France. 

Gasworks Gallery is the public face of Triangle Arts Trust in London and programmes 
up to seven exhibitions a year which profile emerging and mid-career international and 
UK artists whose practice is of outstanding quality and who have had little previous 
exposure in London. The Gallery is committed to the professional development of 
artists and offers a strong level of curatorial, administrative and practical support in 
order to enable artists to realise ambitious and experimental projects. The exhibitions 
at Gasworks are complimented by an education and outreach programme which aims 
to introduce themes and ideas of contemporary practice to both a younger and a 
professional audience. 

The Gallery, which began as an artist-run space in 1994, has recently undergone 
significant change and development and has seen a transition from A4E lottery project 
funding to become a fixed term revenue client of London Arts in April 2001. This 
development has been coupled with key organisational changes which have resulted 
in the building of a sustainable internal infrastructure which will ensure longevity and 
further organisational development. 

As part of this organisational development, Gasworks embarked on a series of 
initiatives which researched the gallery’s current audiences. This process began with 
a project funded by London Arts and was delivered by marketing consultancy firm The 
Write Thing. The research brief for The Write Thing asked the consultants to look at 
Gasworks’ press and publicity campaigns and begin to address the issue of repeat 
audiences to a diverse range of exhibitions. This research was particularly to focus on 
black an ethnic minority audiences. The results from this brief were unexpected and 
opened up new areas of interest and discussion particularly in relation to our local 
context and Gasworks building and how this serves our audiences. (To see a copy of 
The Write Thing’s Report and Gasworks evaluation go to www.gasworksgallery.org). 

In order to further research these two areas of interest, Gasworks Gallery invited art/
architecture team Kathrin Boehm and Andreas Lang to develop a project: lay out.

Boehm and Lang were asked to undertake this research due to their working 
philosophy which includes an interest in the existing dynamics between formal and 
informal structures, a willingness to let the meaning and relevance of their projects 
develop as they progress, and a firm commitment to collaboration. lay out concludes in 
a website which is both a device for publishing the results of the project, as well as a 
tool for filtering and collecting information. The website will be used as an integral tool 
to inform Gasworks’ future development initiatives. www.layout-gasworks.net

The website database has been programmed by e-2 and the website designed and 
programmed by Red Leader Industries. 

Gasworks Gallery is grateful to The Cross River Partnership Small Grants Fund and 
The Bodyshop Foundation for supporting the project. 

Fiona Boundy, Director, Gasworks Gallery, London
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Introduction to lay out

Lay out is a method and a tool used to explore Gasworks’ existing and possible role 
within its local context of North Lambeth, London.

 • How is Gasworks known, perceived and used by its audiences?
 • How does Gasworks act and interact within the area?
 • Are there any overlaps of interests with other individuals, initiatives and  

 organisations?
 • How can existing overlaps develop into a basis for future mutual    

 engagement?
 • What architectural ‘lay outs’ can be developed to strengthen the local role   
  and direction of Gasworks as a space for the exhibition of contemporary art   
   practice in relation to its users and its audiences? 

Within the catalogue of proposals, lay out outlines various strategies for the 
development of the organisation in the short, medium and longer term. The proposals 
look specifically into ways of allowing and increasing exchange and cooperation with 
other local organisations, as well as finding successful solutions for the architectural 
redevelopment of the public gallery space.

Lay out consists of three elements:
on site: during June/July/August 2002 lay out established an Open Office at Gasworks 
Gallery, using various information, contacting and meeting tools. Over this period 
Boehm/Lang initiated a large number of formal and informal meetings with passers-
by, neighbours, Gasworks’ artists, staff and visitors, other local initiatives and cultural 
venues, representatives of the Council and various peer groups.

database: lay out’s intention was to capture and record the on-site experience and 
observations, whilst simultaneously filtering out inherent proposals which could be 
applied to Gasworks. The database is a tool for representing this process and becomes 
a mapping device for a growing field of ideas, suggestions and comments.
www.layout-gasworks.net

catalogue of proposals: how does a process generate an outcome? The pool of 
information and experience gained during the stay on site is the basis for all following 
proposals and as a consequence all propositions are embedded in the existing 
perception and understanding of the organisation itself.

The proposals refer to a number interrelated parameters or set of scales 

Relational Scales
1:1 scale, describes the relationship between the individual and Gasworks, e.g. 
passer by, Gallery visitor, Gasworks’ artist, member of staff,… 
Social scale, refers to the different user and interest groups in relation to Gasworks, 
e.g. the group of studio artists, the Tenants Association from across the road, all 
visiting artists,…
Local scale, addresses Gasworks position as a public cultural venue within its 
immediate neighbourhood and the North Lambeth area.

Scales of Contact
Recognising Gasworks, becoming aware of the nature, resources and possibilities 
of Gasworks (internally and externally).
Getting in contact, as a moment of recognition of common issues.
Applying overlaps, common interests become the operational base for further 
engagement and utilisation.

Time Scales
The nature of activities and changes is affected by their immediate, semi-permanent 
or long-term intention.
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I.A 
Acknowledging the collective activities in relation to 
Gasworks’ local role 

issue
In regard to the following proposals we see two reasons for acknowledging the 
characteristics of Gasworks:

• To clarify the identity of the organisation
• To ensure that the diverse activities of the organisation are recognised

Making content recognizable 
The richness and multi-layered nature of the activities that occur inside the building are 
not reflected and represented within its immediate environment. The programme on 
one hand is interlinked with, and recognised within a London-wide and international art 
network, but it doesn’t announce itself in the area where Gasworks is situated.

Common interests in issues
The relationships between the public and Gasworks does not have to be built on a 
common interest in art but on a common interest in issues/subjects, which are part of 
people’s everyday life and are also addressed within contemporary art practice. 

The starting point for new relationships are the overlaps of interest between Gasworks 
and its local context, with individuals, initiatives or institutions.

idea
If relationships and exchange are based on the intersection of interests and need, we 
propose to describe Gasworks as a Space of Issues and a Space of Resources.

The intention of this proposal is to stimulate an internal discussion about the nature 
and valuable characteristics of Gasworks in order to make them recognisable to a 
wider public. The proposal doesn’t imply practical translations. The particularities of 
Gasworks have influenced and directed the following proposals.

situation
Triangle Arts Trust started in 1982 and Gasworks was established as their London base 
in 1994. It has since facilitated, hosted and embodied numerous activities, interests 
and issues. The building hosts a public Gallery, 12 studios for permanent artists, 3 
studios for international visiting artists, offices for Triangle Trust, and the International 
Residency Programme.

Gasworks has grown organically and represents a culmination of different motivations 
and ways of doing things.

This diversity and openness is part of Gasworks identity and appears special in 
comparison to a general tendency towards bureaucratisation and corporate branding.
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situation
Since 1994 the Gallery developed from being an artist run space, integral to Triangle 
Arts Trust, to a London Arts funded Gallery with separate administration and an 
appointed curator. 

The Gallery space is situated at the back of the building and has varied in shape over 
the years.

In order to visit the Gallery you have to know that there is one, press a buzzer, wait for 
an invigilator to open the door, enter through a narrow and unwelcoming front door, and 
find your way along a corridor to reach the actual gallery space.

Gasworks Gallery is aware that the current situation is very problematic particularly for 
audiences who are unfamiliar with contemporary art spaces and is looking to improve 
Gallery access and refurbish the existing exhibition space.

issues
Visibility
The façade gives very little information about the Gallery and the actual programme, 
opening hours and accompanying events. 

Being the public face of Gasworks the Gallery needs improved visibility and to be 
visible from the street.

“ I didn’t even know there was a Gallery.”

Access
The main entrance limits the access dramatically. On request the larger shutter can be 
opened to provide wider access but normally remains locked.

“ The door is tiny, you can`t get anything through.”

Coexistence of art spaces
The different activities and public/private meet mainly on the groundfloor, creating a 
coexistence of different levels of art production.

Tradition of change
“ Some things seem quite improvised here and that’s really nice. It gives you a sense 

of change is possible.”

“ It fells very pragmatic.”

Changes have happened organically in the past: adding things, changing walls, 
the interior has quite an improvised character which is appreciated and suggests 
possibilities for change.

The Gallery Space
The Gallery faces a number of technical problems which need to be solved and after 
years of running it needs basic refurbishment.

Negotiating interests
Different agendas and priorities are part of the building and influence the physical 
layout of the space.

How can the different interests be negotiated and influence the shaping of a new 
groundfloor design?

 

I.B 
Restructuring the groundfloor
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idea
To restructure and rebuild the groundfloor.

A The old main entrance gets closed, and replaced with the entrance of the large shutter, providing disabled access  
   and insight into the space/gallery
B The corridor gets widened and becomes a space, lost studio space is compensated for.
C The artist studios remain in the same place, entrance and light situations change.
D The former two sections of the exhibition space turn into one larger space with potential to assemble partition walls
   and add additional wall space 
E A new toilet for the groundfloor is added with disabled access
F Gallery store/workshop is provided for.
G A new permanent social space is installed (please see proposal IIa)

Design Criteria
New designs and changes should reflect and 
support the particular characteristics of Gasworks 
and should contribute to a tradition rather than 
imposing a new style.

Flexibility
The new space should be open for quick and 
improvised changes. It doesn’t need to be controlled 
and should facilitate all the different activities and 
interests (also act as occasional social space).
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situation

“ It would be nice to have some drop-in place.”

“ The building doesn’t really have a public area where you could just sit together”

“ I would just like to sit around sometimes and flip through some catalogues.”

Gasworks hosts and serves a large number of regular and occasional visitors and 
users:

• Gasworks studio artists
• International visiting artists
• Visitors to the Gallery
• Visitors for Triangle Arts Trust
• Gasworks and Triangle staff
• Visitors to the studios
• Visitors to the offices

There is an acknowledged lack of dedicated informal social space within the 
building which allows sitting around, hanging out and reading something, waiting for 
someone…

issues
 1. A meeting space 
 2. A reading, research and resource space 
     Ga sworks holds a particular knowledge about artists and countries worldwide.  
     The 15 artists who are constantly working at Gasworks represent a variety of    
     contemporary art practices and related skills.
 3. Hosting 
 4. Working/invigilating 
 5. Internet Access
     Internet access for artists.

II.A 
Creating permanent social space 
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ideas
Creating a social space with multiple facilities in order to allow different interests to 
meet, a common space for the different activities of Gasworks: social space as an 
overlap of multiple activities and interests.

The space is situated at the front of the building, equally a social space for people using 
or visiting the building, creating moments for contact.
      
The space coincides with the junction of the various activities and routes of interests:

 • artists going to their studios
 • visitors for artists
 • public visiting the Gallery
 • staff going up to the offices, etc.

Offering Familiarities:
The additions will be familiar in terms of usage (waiting, passing by, bumping into 
someone, picking up a leaflet, flipping through a magazine/book, chatting, reading a 
poster) and self explanatory in function.

The ideas for current proposals are reviewed and discussed with Gasworks and show 
a possibilities for future change:

 1. Comfortable seating/reading corner
 2. A new front door, with integrated seat. When the door opens, the seat turns 

into a public bench
 3. A public library/reading room as resource space, with exhibition catalogues, 

information about artists who are or have been using the studios
 4. “Gasworks junction” where a lot of the movements occur, the former corridor 

turns into a space
 5. The doors to studios are set back to give more privacy
 6. The stairs are redirected
 7. Room with Internet access
 8. A small kitchen facility to make tea etc.
 9. A large fold away table for social events in the Gallery space
10. A new reception desk for the gallery. A worktop for the invigilator that can 

double up as a table for social events. It also marks the edge of the exhibition 
area
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situation
One of Gasworks resources is the Gallery Space, which is used for exhibitions, talks 
and social events but is often free in between exhibitions

issues
Flexible in between programming
The Gallery Space could become an additional occasional social space for groups 
from inside or outside of Gasworks, e.g. a anniversary of Triangle Arts Trust, Visions for 
Vauxhall meeting, Oval Theatre art workshop, dinner party for no specific reason etc. 

The curatorial programme of the Gallery already includes one night events and off-site 
projects.

idea
Multifunctional furniture, e.g. a reception desk
This would have multiple functions and could double as a bar for openings, a dining 
table for internal parties/dinners, a space for public talks, presentations, discussions.

II.B 
Creating occasional social space 
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situation
It takes a while for international visiting artists, who normally stay for a three month 
residency, to get to know the place and the local area. Gasworks hosts approximately  
12 international visiting artists every year which to a certain extent share the same 
moving-in and finding-your-way issues.

At present each visiting artist goes on the same kind of exploration when arriving at 
Gasworks. The acquired knowledge leaves with the artist and the following visiting 
artist starts back at square one, “Fiona – where can I find …”

Additionally there are only a few links between the large network of visiting artists and 
the local neighbourhood. However, we found that many local people are very interested 
in this network, as are the visitors from abroad.

Gasworks has just invested in a new computer and Internet facilities for visiting artists.

issues

 • Creating a platform for a dialogue between the visiting artists at different  
   times
 • Starting to collect particular local knowledge 
 • A need to make Gasworks and the neighborhood more accessible through  
   sharing tips and stories

idea
www.doyouknowwhere.net

A web page, which would help to create a local ‘manual’. 

The website would act as a database. Each visiting artist would be asked to add their 
observations and helpful findings, eg. people they have met, places they discovered, 
useful shops, suppliers, cheap pubs, etc..

The web page would grow on its own and create a rich map of Gasworks and its 
surroundings over time.

II.C 
Creating web-based social space

At present visiting artists are requested to write a report at the end of their residency 
which acts as a feedback to Triangle Arts. An aspect of this could be incorporated into 
the web page encouraging the visiting artist to share their knowledge with artists that 
follow, which could potentially instigate a dialogue between artists.

The web page could also be accessible to the general public as a visitor new to the area 
and to Gasworks itself. The network created by the visiting artists could be published 
and made accessible, allowing for new overlaps to occur within the local context.
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situation
The current façade gives very little information about what’s going on behind the walls 
and doesn’t really welcome visitors.

“ I have been wondering for years what is going on there. My neighbour thought it was 
a kind of conspiracy.”

“ It doesn’t look very inviting.”

“ The black door is a headache, it makes you sneak into the building instead of just 
entering it.”

“ You don’t really know what the entrance is. And it doesn’t say it either.”

“ The building always looks closed.”

“ The big shutter being open really helps, because you can just have a look inside”

“ It makes it clear that the building is open for visitors.”

issues
Attributes a new façade should have:

 • The facade should allow the passer-by to understand what’s happening in  
    this building
 • Give the building a presence and role within the urban infrastructure
 • Make the building recognisable as a public gallery, a local public cultural  
  venue
 • Make it recognisable as a space of multiple cultural activity
 • Create a sense of transparency
 • A face that explains the buildings attitude and public facilities
 • A contribution towards the appearance of the street and neighbourhood
 • A constantly changing facade 
 • A demonstration of openness and fun instead of minimal “don’t touch”
 • To stimulate curiosity and an interest of what’s going 
 • To stimulate participation and exchange

The entrance becomes a meeting tool:

 • Welcoming
 • Unthreatening
 • Familiar in its function (like an entrance to a shop….)
 • Porch like nature: between outside and inside, sharing space
 • A kind of transition area 

Replacing the old entrance with a new double door at the site where the shutter has 
been. The new door is partly timber, partly glass and offers seating and an view into 
the building and the Gallery.

III.A
Turning the façade into a public interface/ long term 
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Installing a sliding cover for the door which double acts as a billboard and a protection 
for the glass door at night. The sliding cover could be quite rough and crafty and can 
partly act as a changeable billboard, partly displaying the more permanent information 
(opening hours, web page, contact).

The door as an interaction tool, allowing casual usage (sitting down and waiting for 
someone)
 • easily opened and closed 
 • self explaining in terms of: one can understand immediately whether the   
   gallery is open or closed
 • improving access:  
  1.physically - for wheelchairs, push-chairs, deliveries
  2. psychologically - as an open invitation to passers by
 • installing bicycle racks along the façade.

 Scenarios
 1. When the Gallery is closed a screen protects the window and doubles as a  
      advertising board for the Gallery.
 2. When the Gallery is open the screen moves aside and the window is open   
      to the street with a strong visible connection between Street and Gallery. 
      When the Gallery is open its presence at the front of the building is much   
     more visible. 
 3. In the summer, during openings or for deliveries the door can open    
       outwards and create a large opening to the street.
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situation
A long-term redesign of the façade might not happen before 2004.
Quicker and less costly changes could make Gasworks visible and recognisable in 
the meantime.

issues
 • What is the space?
 • What is happening inside?
 • Can I go in?
 • Where and when can I get in?
 • Where can I get more information?

“ You can’t tell what’s going on inside. Would be good to have posters saying what’s 
happening.”

idea
 • Installing a billboard with permanent information ( Gasworks Gallery, web   
   address, phone number, opening hours during exhibition times).
 • Fixing a sandwich board to one of the concrete bollards with the changing   
   information (which show/event…)
 • Having an invigilator permanently downstairs, so you don’t have to use the  
   buzzer in order to get in.
  • Opening the big shutter for openings and public events.
  • Install simple bicycle railing.

III.B
Turning the façade into a public interface/ short term 
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situation
Gasworks (A) is situated on Vauxhall Street, in between the 
Gasometers (B) and the vacant Oval Mansions (C), opposite 
Kennington Park Estate (Grace House) (D) and only yards 
away form Oval Cricket Ground (E).

The North Lambeth Area (as part of Lambeth and London South 
Central) is currently confronted with a number of changes which 
will ocuur in the near future. Economic pressure (due to the 
location) and general regeneration plans (Unitary Development 
Plan, short: UDP) are creating a tense atmosphere between 
the opportunity for change and the threat of non-community 
orientated development.

Lambeth council (elected in May 2002) is currently reviewing 
the first UDP draft which was put together before they came 
into power, and is preparing a second draft for 2003, and 
invites community groups to participate in the new masterplan 
exercises.

Gasworks and Grace House constitute the remaining “ local 
community” for this particular end of Vauxhall Street and share 
a common interest in Oval Mansion as part of their immediate 
neighbourhood.

IV.A 
Becoming active locally/ immediate neighbourhood
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issues
Community Consultation
Different government bodies are demanding community and residents consultation 
but it often remains unclear who gets consulted, when and why. 

“The first thing you have to do is to listen to what people think are the problems”

“ You have to change things by altering them not by restarting them”

The Town Centre Forum is the place to feed ideas back directly, and the council will 
than decide the relevance of your suggestions and either follow them up or not.

Get active
“Do you want red, green or blue front doors?”

Instead of responding to a prepared set of consultation questions and waiting for 
improvement, communities could get active and articulate their particular interests, 
which might defer from what the Council or developers assume.

A lot of the frustration involved in regeneration processes is due to the fact that 
changes either happen years later or don’t happen at all. The immediate environment 
is something we live with every day and change has to happen as an accompagnying 
process, not as a prefabricated idea that gets plunged in at once.

Oval Mansion
What is going to happen to this massive complex of houses?

Everyone remembers the squat, particularly when the row of shops where still in 
existence. Quite a few people we spoke to still talk about the busy nights, when City 
Racing Gallery and Gasworks had there openings together.

Oval Mansions is owned by Lambeth Council and is currently up for tender.

It seems likely that a housing association together with the Corporation of London 
might develop it into mixed housing (partly for key workers).

Masterplan exercises
Now is the time to hand in objectives, before the second draft of the UDP (which has to 
be done by law) will be put together.

The old UDP draft talks e.g. about active street front along the side where the 
Gasometers are at the moment.

There are currently no regulations set in regards to the façade of Oval Mansions.

Immediate changes
Two years have passed since the council bricked up Oval Mansions. Couldn’t it be used 
in between? A temporary usage of some of the spaces? Claiming the façade?

Opportunities
In relation to all the major regeneration and redevelopment plans, a number of public 
bodies and charities offer advice and help in order to get organised and involved in 
local issues. A number of local initiatives are well informed about the ongoing changes 
and are very experienced in community involvement.
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idea
The relationship between the Gallery (A) and the residents of Grace House (D) across 
the street, has been rather passive in the past. During lay out a number of residents 
asked about the future of Oval Mansions. Gasworks is also keen to know about the 
future of this building as there is a need for the organisation to expand and Triangle Arts 
Trust (Gasworks umbrella organisation) has placed a bid to Lambeth Council to buy or 
lease part of the Oval Mansions building.

Around the same time Groundwork Southwark offered a small grant (Community 
Access Fund) to local initiatives, and we applied for Street Matters. Following texts are 
extracts from the application form:

As a direct result of lay out it has been possible to create a Steering Group to develop 
Street Matters and focus on involving local residents in a series of art projects, which 
look at issues of regeneration and the community’s immediate environment. The 
Steering Group operates on a short term and long term basis. In the short term it helps 
to create an important between the relevant groups and will help to facilitate the project. 
In the long term the Steering Group can potentially develop into a group that actively 
participates in the regeneration of the immediate surroundings.

Aim
To initiate and facilitate a longer-term relationship between the residents of Grace 
House and Gasworks Gallery on the basis of common interests and shared issues. To 
create a structure that allows Grace House together with Gasworks Gallery (as direct 
neighbours) to enter and participate in the current regeneration schemes and plans for 
the North Lambeth Area.

The empty Oval Mansions (C) complex dominates the street corner and immediate 
environment of both Gasworks and Grace House. Both neighbours could join up in 
order to articulate and lobby their interests in the area.

The series of arts projects / workshops will begin with a one day inaugural event which 
will be held at Grace House. This will be used to publicise the project and get residents 
involved. It will be an informal social gathering and people would be informed through 
the Tenants Association. 

6 workshops with different groups from the Estate will be held. Half of them on the 
premise of the estate and the other half in the gallery space. Each workshop will have 
immediate results, which will be published on the billboard (see below). The workshops 
will provoke discussion and will help reflect on proposals that arise.

The abandoned façade of Oval mansions will become a temporal billboard on which 
ideas and information will be displayed. 

A final report will be made that will summarise the project and its results. This will be 
written with strong participation from the groups involved. The report will be published 
on the billboard and will be made available to Lambeth Council and other relevant 
bodies. We aim to use the Town Centre as a way to feed our report and experience 
back into the larger planning processes in Lambeth.
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situation
North Lambeth is one of five areas within Lambeth Borough and is also considered 
being part of London South Central. The area is perceived by many as very transitional, 
due to “being just across the river” from the City of Westminster, the heavy traffic flows 
that run through the area and the lack of a recognizable town centre.

It is currently difficult to get an overview of the numerous and very varied activities 
within North Lambeth. There is nothing like a cultural hub and many initiatives remain 
invisible unless you are directly involved.

issues
Networks
There is a number of different networks running parallel, e.g. the Vauxhall Festival, the 
Park Forum, the first START map (showing all galleries in SW), Oval Partnership, etc.

Cultural issues
Cultural issues are not the priority of many ongoing initiatives and discussions but are 
acknowledged as important and recognised as potential tools within regeneration. E.g. 
the 3 art commissions for the Beaufoy Institute building as one way of raising public 
awareness.

Community Representation
A lot of the existing public initiatives do not represent the real mix of the community.

Substainability
“ It’s easy to initiate things but someone has to manage them afterwards.”

IV.B
Becoming active locally/ immediate neighbourhood
  

Local artists
A lot of people we spoke to would talk about the many local artists who live around here 
but don’t appear to have a public profile. 

Education programme
A number of venues in the area have an education programme and are running art 
workshops and/or youth workshops, and there is a number of spaces suitable for 
workshops available. Various institutions could join up and use their various knowledge 
and skills to complement each other.
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idea
The very spread and decentralised network of activities represents the cultural fabric of 
North Lambeth and could be regarded as its particular identity. In order to allow this to 
become part of a local awareness and identity it needs to become recognisable.

Instead of having one focal point or one cultural hub, the area could describe itself as 
a network of activities with a number of specific focal points/ hubs. 

In the short term: It makes sense to link the multitude of networks, share one database 
and exchange up-to-date information. Creating a critical mass of links. Gasworks could 
extend its already active role within the network infrastructure and become one of the 
focal points. 

In the long term: If Gasworks could succeed in expanding its resources (more space 
as part of a Redevelopment of Oval mansions and more staff) it could grow into one of 
the cultural hubs within the North Lambeth area, which at the same time would have an 
impact on Gasworks’ role within the immediate neighbourhood.

Gasworks Gallery
Gasworks Gallery

155 Vauxhall Street
The Oval

London SE115RH
Tel:  ++44  (0) 20 7582 6848 

Fax:  ++44  (0) 20 7582 0159 

Web:  www.gasworksgallery.org
Email:  gallery@gasbag.org

lay out
Kathrin Boehm & Andreas Lang

Unit 6, Deane House
27 Greenwood Place

London NW5 1LB
Tel / Fax:   ++ 44 (0) 20 7267 7299

Web:  www.lay-out.org
Email:  info@lay-out.org

Lay out is supported by London Arts, 
The Cross River Partnership Small Grants Fund 

and the Body Shop Foundation 

Design & programming
database e2 / website Red Leader Industries

Contact
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